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Postcolonial Artists and Global Aesthetics
Indiana University Press What happens when social and political processes such as globalization shape cultural production? Drawing on a range of writers and ﬁlmmakers from Africa and elsewhere, Akin Adesokan explores the forces at work in the production and circulation of culture in a globalized
world. He tackles problems such as artistic representation in the era of decolonization, the uneven development of aesthetics across the world, and the impact of location and commodity culture on genres, with a distinctive approach that exposes the global processes transforming cultural forms.

Postcolonial Artists and Global Aesthetics
Indiana University Press What happens when social and political processes such as globalization shape cultural production? Drawing on a range of writers and ﬁlmmakers from Africa and elsewhere, Akin Adesokan explores the forces at work in the production and circulation of culture in a globalized
world. He tackles problems such as artistic representation in the era of decolonization, the uneven development of aesthetics across the world, and the impact of location and commodity culture on genres, with a distinctive approach that exposes the global processes transforming cultural forms.

Aesthetics, Arts, and Politics in a Global World
Bloomsbury Publishing A diﬀerent set of purposes deﬁne culture today than those that preoccupied the world in the immediate decades of decolonization. Focusing on art and music in diverse parts of the world, Daniel Herwitz explores a world that has largely shifted from the earlier days of nationalism,
decolonization and cultural exclusion, to one of global markets and networks. Using examples from India and Mexico to South Africa, Australia and China, Herwitz argues that the cultural politics and art being produced in these places are now post- postcolonial. Where the postcolonial downplayed
formerly Eurocentric forms and celebrated art with national consciousness, the rules for 21st century cultural authenticity are quickly disappearing. Young people think of themselves in relation to global culture rather than nation-¬-building; the project of producing a new and modern art for the incipient
and rising postcolonial nation is out of date. By examining the shift in which art accesses the past and the rise of trends such as hitching consumer culture to celebrity forms and branding, Herwitz's original and engaging exploration of contemporary art captures the ways in which art has given way to a
new form of production, altering everything from the role of tradition and heritage in contemporary art to the terms of its vision and circulation.

Partisan Aesthetics
Modern Art and India's Long Decolonization
South Asia in Motion Partisan Aesthetics explores art's entanglements with conjunctural and climactic histories of late-colonial and postcolonial India, to foreground political, social, and intellectual formations of modern art during India's long decolonization.

Postcolonial Ecologies
Literatures of the Environment
Oxford University Press The ﬁrst edited collection to bring ecocritical studies into a necessary dialogue with postcolonial literature, this volume oﬀers rich and suggestive ways to explore the relationship between humans and nature around the globe, drawing from texts from Africa and the Caribbean, as
well as the Paciﬁc Islands and South Asia. Turning to contemporary works by both well- and little-known postcolonial writers, the diverse contributions highlight the literary imagination as crucial to representing what Eduoard Glissant calls the "aesthetics of the earth." The essays are organized around a
group of thematic concerns that engage culture and cultivation, arboriculture and deforestation, the lives of animals, and the relationship between the military and the tourist industry. With chapters that address works by J. M. Coetzee, Kiran Desai, Derek Walcott, Alejo Carpentier, Zakes Mda, and many
others, Postcolonial Ecologies makes a remarkable contribution to rethinking the role of the humanities in addressing global environmental issues.

Aesthetics, Arts and Politics in a Global World
Bloomsbury Academic

Cosmopolitan Aesthetics
Art in a Global World
Bloomsbury Publishing New arts created in the context of new social realities are impacting our traditional ideas about aesthetics. Art, art markets and aesthetics now interact in ways that demand new forms of thought and revision of old. Cosmopolitan Aesthetics presents the ﬁrst thorough account of
the challenges facing aesthetics today in the light of globalization, introducing the history that underpins them. This is an ideal starting point for anyone looking to better understand 21st century art and aesthetics. Beginning with globalization and the nature of global art markets today, Daniel Herwitz
oﬀers new insight into postcolonial aesthetics, colonial legacies, cultural property, the problems of global communication and aesthetic diversity, and the uneasy connection between aesthetics and politics, before providing a crucial grounding in 18th and 19th century aesthetics, with discussion of the
three great modern aestheticians David Hume, Immanuel Kant and G.W.F. Hegel.
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Issues of Contemporary Art and Aesthetics in Chinese Context
Springer This book discusses how China’s transformations in the last century have shaped its arts and its philosophical aesthetics. For instance, how have political, economic and cultural changes shaped its aesthetic developments? Further, how have its long-standing beliefs and traditions clashed with
modernizing desires and forces, and how have these changes materialized in artistic manifestations? In addition to answering these questions, this book also brings Chinese philosophical concepts on aesthetics into dialogue with those of the West, making an important contribution to the ﬁelds of art,
comparative aesthetics and philosophy.

POSTMODERNISM AND AESTHETICS: COLLIDE OR STEER?
Lulu.com

Encyclopedia of African History 3-Volume Set
Routledge Covering the entire continent from Morocco, Libya, and Egypt in the north to the Cape of Good Hope in the south, and the surrounding islands from Cape Verde in the west to Madagascar, Mauritius, and Seychelles in the east, the Encyclopedia of African History is a new A-Z reference resource
on the history of the entire African continent. With entries ranging from the earliest evolution of human beings in Africa to the beginning of the twenty-ﬁrst century, this comprehensive three volume Encyclopedia is the ﬁrst reference of this scale and scope. Also includes 99 maps.

Postcolonialism and Postsocialism in Fiction and Art
Resistance and Re-existence
Springer This book tackles the intersections of postcolonial and postsocialist imaginaries and sensibilities focusing on the ways they are reﬂected in contemporary art, ﬁction, theater and cinema. After the defeat of the Socialist modernity the postsocialist space and its people have found themselves in
the void. Many elements of the former Second world experience, echo the postcolonial situations, including subalternization, epistemic racism, mimicry, unhomedness and transit, the revival of ethnic nationalisms and neo-imperial narratives, neo-Orientalist and mutant Eurocentric tendencies, indirect
forms of resistance and life-asserting modes of re-existence. Yet there are also untranslatable diﬀerences between the postcolonial and the postsocialist human conditions. The monograph focuses on the aesthetic principles and mechanisms of sublime, the postsocialist/postcolonial decolonization of
museums, the perception and representation of space and time through the tempolocalities of post-dependence, the anatomy of characters-tricksters with shifting multiple identities, the memory politics of the post-traumatic conditions and ways of their overcoming.

Globalizing Contemporary Art
The Art World's New Internationalism
Aarhus Universitetsforlag Today, contemporary art is a global phenomenon. Biennales, museums, art fairs, galleries, auction houses, academies and audiences for contemporary visual art are all institutions whose presence on a global scale has widened tremendously during the past two decades. Thus,
by including contemporary art from non-Western regions, these traditional Western art institutions have not only broadened their scope to a greater extent, but have also been challenged themselves by the new cultural, economic and media world order of globalization. How contemporary art is made
'international' is the subject of this book, tracing as it does developments during the past two decades, while focusing particularly on the mechanisms of 'globality' which are at work in the art world today. The book critically investigates fundamental questions like: What is 'New Internationalism' in
contemporary art, and how it aﬀected the art world? How does New Internationalism relate to concepts like ethnicity, aesthetics, standard art history, and new media? And how is New Internationalism, rather paradoxically, furthered to a greater extent by global capitalism than it is by seemingly
progressive art projects?

Post-Colonial Transformation
Routledge In his new book, Bill Ashcroft gives us a revolutionary view of the ways in which post-colonial societies have responded to colonial control. The most comprehensive analysis of major features of post-colonial studies ever compiled, Post-Colonial Transformation: * demonstrates how widespread
the strategy of transformation has been * investigates political and literary resistance * examines the nature of post-colonial societies' engagement with imperial language, history, allegory, and place * oﬀers radical new perspectives in post-colonial theory in principles of habitation and horizonality.
Post-Colonial Transformation breaks new theoretical ground while demonstrating the relevance of a wide range of theoretical practices, and extending the exploration of topics fundamentally important to the ﬁeld of post-colonial studies.

Seductive Aesthetics of Postcolonialism
Hampton Press (NJ) The Other was reclothed, dressed in moral attire, then one wonders do I write through my body or does it write itself or do I have a body of my own or is it stolen from me. Seductive Aesthetics of Postcolonialism adroitly refers and relates to aesthetics, gender, money, power,
possession, politics, diﬀerence, justice, as they are played out on the body of the Other. The body becomes a battleground, especially the body of the Other, where the sadistic utility, pleasures, are pitted against the worldly passions of the Other. This book acts as a fabrication to the voices Rekha
Menon hears in the United States as a foreign worker, a professor teaching art history. The voices take the author back to the sear of the British Empire, the in-between space: still, she loves to be in the in-between space, to be the Other. The space allows her to capitalize on it. create a platform, a
discourse, an aesthetics of postcolonialism. Being in the in-between space I often question and wonder do I have a choice ... what with the voices that ﬂutter around, ache against the skin, nevertheless today I will say it is a seductive space. Drawing attention to the misrepresentation and
reinterpretation of the aesthetics of Indian art, the author poses the in-between seductive space, to bring back the forgotten cosmic essence. Examining aesthetic creations---sensuous, passionate, erotic, immoral. Menon discusses how the neo/post colonial Indians have not changed since the Victorian
moral codes and today (how to the Other), what was primitive, barbaric has become trendy, exotic. Dr. Menon's Seductive Aesthetics of Postcolonialism oﬀers a refreshing scent of honesty, about the colonial powers and the many ways that some in India were enamored by the "beneﬁts" of colonialism.
Colonial writers, including Indians, reinterpreted Indian art in terms of Western politics, morality and religion, and thus missed the "cosmic essence" of Indian art, pervaded by erotic passions and playful energies. At this level, Menon's book opens a dimension of aesthetic and philosophical studies that
provide a catalyst for contemporary Indian artists to create and evaluate their works as ways of recouping the cosmic understanding of Indian tradition. She also indicates how colonial "mentality" is diﬃcult to shed: new aesthetic productions, that dare boldly express their passion for erotic play, are
drastically resisted by Indians themselves as "immoral" and an "insult" to Indians. We can only wish that this is not the last work of this kind by Dr. Menon. Algis Mickunas. Professor of Philosophy. Ohio University.

Nonaligned Modernism
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Socialist Postcolonial Aesthetics in Yugoslavia, 1945–1985
McGill-Queen's Press - MQUP In less than half a century, the Socialist Federal Republic of Yugoslavia successfully defeated Fascist occupation, fended oﬀ dominating pressures from the Eastern and Western blocs, built a modern society on the ashes of war, created its own form of socialism, and led the
formation of the Nonaligned Movement. This country's principles and its continued battles, fought against all odds, provided the basis for dynamic and exceptional forms of art. Drawing on archival materials, postcolonial theory, and Eastern European socialist studies, Nonaligned Modernism chronicles
the emergence of late modernist artistic practices in Yugoslavia from the end of the Second World War to the mid-1980s. Situating Yugoslav modernism within postcolonial artistic movements of the twentieth century, Bojana Videkanic explores how cultural workers collaborated with others from the
Global South to create alternative artistic and cultural networks that countered Western hegemony. Videkanic focuses primarily on art exhibitions along with examples of international cultural exchange to demonstrate that nonaligned art wove together politics and aesthetics, and indigenous, Western,
and global inﬂuences. An interdisciplinary book, Nonaligned Modernism highlights Yugoslavia's key role in the creation of a global modernist ethos and international postcolonial culture.

Global Art Cinema
New Theories and Histories
Oxford University Press "Art cinema" has for over ﬁfty years deﬁned how audiences and critics imagine ﬁlm outside Hollywood, but surprisingly little scholarly attention has been paid to the concept since the 1970s. And yet in the last thirty years art cinema has ﬂourished worldwide. The emergence of
East Asian and Latin American new waves, the reinvigoration of European ﬁlm, the success of Iranian directors, and the rise of the ﬁlm festival have transformed the landscape of world cinema. This book brings into focus art cinema's core internationalism, demonstrating its centrality to understanding
ﬁlm as a global phenomenon. The book reassesses the ﬁeld of art cinema in light of recent scholarship on world ﬁlm cultures. In addition to analysis of key regions and ﬁlms, the essays cover topics including theories of the ﬁlm image; industrial, aesthetic, and political histories; and art ﬁlm's
intersections with debates on genre, sexuality, new media forms, and postcolonial cultures. Global Art Cinema brings together a diverse group of scholars in a timely conversation that reaﬃrms the category of art cinema as relevant, provocative, and, in fact, fundamental to contemporary ﬁlm studies.

Forms of the Left in Postcolonial South Asia
Aesthetics, Networks and Connected Histories
Bloomsbury Publishing This book explores the aesthetic forms of the political left across the borders of post-colonial, post-partition South Asia. Spanning India, Sri Lanka, Pakistan and Bangladesh, the contributors study art, ﬁlm, literature, poetry and cultural discourse to illuminate the ways in which
political commitment has been given aesthetic form and artistic value by artists and by cultural and political activists in postcolonial South Asia. With a focused conceptualization this volume asks: Does the political left in South Asia have a recognizable aesthetic form? And if so, what political eﬀects do
left-wing artistic movements and aesthetic artefacts have in shaping movements against inequality and injustice? Reframing political aesthetics within a postcolonial and decolonised framework, the contributors detail the trajectories and transformations of left-wing cultural formations and aﬃliations
and focus on connections and continuities across post-1947/8 India, Pakistan, Sri Lanka and Bangladesh.

A Companion to Postcolonial Studies
John Wiley & Sons This volume examines the tumultuous changes that have occurred and are still occurring in the aftermath of European colonization of the globe from 1492 to 1947. Ranges widely over the major themes, regions, theories and practices of postcolonial study Presents original essays by
the leading proponents of postcolonial study in the Americas, Europe, India, Africa, East and West Asia Provides clear introductions to the major social and political movements underlying colonization and decolonization, accessible histories of the literature and culture, and separate regions aﬀected by
European colonization Features introductory essays on the major thinkers and intellectual schools that have informed strategies of national liberation worldwide Oﬀers an incisive summary of the long history and theory of modern European colonization in local detail and global scale

Ideas About Art
John Wiley & Sons Ideas About Art is an intelligent, accessible introductory text for students interested in learning how to think about aesthetics. It uses stories drawn from the experiences of individuals involved in the arts as a means of exposing readers to the philosophies, theories, and arguments that
shape and drive visual art. An accessible, story-driven introduction to aesthetic theory and philosophy Prompts readers to develop independent ideas about aesthetics; this is a guide on how to think, not what to think Includes discussions of non-western, contemporary, and discipline-speciﬁc theories
Examines a range of art-based dilemmas across a wide variety of disciplines - from art and design and law to visual and museum studies

Arts in the Margins of World Encounters
Vernon Press 'Arts in the Margins of World Encounters' presents original contributions that deal with artworks of diﬀerently marginalized people—such as ethnic minorities, refugees, immigrants, disabled people, and descendants of slaves—, a wide variety of art forms—like clay ﬁgures, textile, paintings,
poems, museum exhibits and theatre performances—, and original data based on committed, long-term ﬁeldwork and/or archival research in Brazil, Martinique, Rwanda, India, Indonesia, Japan, Australia, and New Zealand. The volume develops theoretical approaches inspired by innovative theorists and
is based on currently debated analytical categories including the ethnographic turn in contemporary art, polycentric aesthetics, and aesthetic cannibalization, among others. This collection also incorporates fascinating and intriguing contemporary cases, but with solid theoretical arguments and grounds.
'Arts in the Margins of World Encounters' will appeal to students at all levels, scholars, and practitioners in arts, aesthetics, anthropology, social inequality, and discrimination, as well as researchers in other ﬁelds, including post-colonialism and cultural organizations.

Art Theory for a Global Pluralistic Age
The Glocal Artist
Springer Nature This book extends a theory of art that addresses the present era’s shift towards global pluralism. By focusing on extrinsic rather than intrinsic qualities of art, this book helps viewers evaluate art across cultural boundaries. Art can be universally classiﬁed by an evaluation of its guiding
narrative, and can be understood and judged through hermeneutical methods. Since artists engage culture through various local, transnational, and emerging global narratives, it is diﬃcult to decipher what standards are used for evaluation, and which authoritative body evaluates the work. This book
implements a narrative-hermeneutical approach to properly classify an artwork and establish its meaning and value.
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The Global Work of Art
World's Fairs, Biennials, and the Aesthetics of Experience
University of Chicago Press Global biennials have proliferated in the contemporary art world, but artists’ engagement with large-scale international exhibitions has a much longer history that has inﬂuenced the present in important ways. Going back to the earliest world’s fairs in the nineteenth century,
this book argues that “globalism” was incubated in a century of international art contests and today constitutes an important tactic for artists. As world’s fairs brought millions of attendees into contact with foreign cultures, products, and processes, artworks became juxtaposed in a “theater of nations,”
which challenged artists and critics to think outside their local academies. From Gustave Courbet’s rebel pavilion near the oﬃcial art exhibit at the 1855 French World’s Fair to curator Beryl Madra’s choice of London-based Cypriot Hussein Chalayan for the oﬀ-site Turkish pavilion at the 2006 Venice
Biennale, artists have used these exhibitions to reﬂect on contemporary art, speak to their own governments back home, and challenge the wider geopolitical realm—changing art and art history along the way. Ultimately, Caroline A. Jones argues, the modern appetite for experience and event
structures, which were cultivated around the art at these earlier expositions, have now come to constitute contemporary art itself, producing encounters that transform the public and force us to reﬂect critically on the global condition.

International Handbook of Research in Arts Education
Springer Science & Business Media Providing a distillation of knowledge in the various disciplines of arts education (dance, drama, music, literature and poetry and visual arts), this essential handbook synthesizes existing research literature, reﬂects on the past, and contributes to shaping the future of
the respective and integrated disciplines of arts education. While research can at times seem distant from practice, the Handbook aims to maintain connection with the live practice of art and of education, capturing the vibrancy and best thinking in the ﬁeld of theory and practice. The Handbook is
organized into 13 sections, each focusing on a major area or issue in arts education research.

The Politics of Interweaving Performance Cultures
Beyond Postcolonialism
Routledge This book provides a timely intervention in the ﬁelds of performance studies and theatre history, and to larger issues of global cultural exchange. The authors oﬀer a provocative argument for rethinking the scholarly assessment of how diverse performative cultures interact, how they are
interwoven, and how they are dependent upon each other. While the term ‘intercultural theatre’ as a concept points back to postcolonialism and its contradictions, The Politics of Interweaving Performance Cultures explores global developments in the performing arts that cannot adequately be
explained and understood using postcolonial theory. The authors challenge the dichotomy ‘the West and the rest’ – where Western cultures are ‘universal’ and non-Western cultures are ‘particular’ – as well as ideas of national culture and cultural ownership. This volume uses international case studies to
explore the politics of globalization, looking at new paternalistic forms of exchange and the new inequalities emerging from it. These case studies are guided by the principle that processes of interweaving performance cultures are, in fact, political processes. The authors explore the inextricability of the
aesthetic and the political, whereby aesthetics cannot be perceived as opposite to the political; rather, the aesthetic is the political. Helen Gilbert’s essay ‘Let the Games Begin: Pageants, Protests, Indigeneity (1968–2010)’won the 2015 Marlis Thiersch Prize for best essay from the Australasian Drama,
Theatre and Performance Studies Association.

Travel, Translation and Transmedia Aesthetics
Franco-Chinese Literature and Visual Arts in a Global Age
Springer Nature This book examines the works of four contemporary ﬁrst-generation Chinese migrant writer-artists in France: François CHENG, GAO Xingjian, DAI Sijie, and SHAN Sa. They were all born in China, moved to France in their adulthood to pursue their literary and artistic ambitions, and have
enjoyed the highest French and Western institutional recognitions, from the Grand Prix de la Francophonie to the Nobel Prize in Literature. They have established themselves not only as writers, but also as translators, calligraphers, painters, playwrights, and ﬁlmmakers mainly in their host country.
French has become their dominant—but not only—language of literary creation (except for Gao); yet, linguistic idioms, poetic imagery, and classical thought from Chinese cultural heritage permeate their French texts and visual artworks, reﬂecting a strong translingual and transmedial sensibility. The
book provides not only distinctive literary and artistic examples beyond existing studies of intercultural encounter, French postcolonial, and Chinese diasporic enquiries; more importantly, it formulates a theoretical model that captures the creative dynamics between the French/francophone and
Chinese/sinophone spaces of articulation, thereby contributing to contemporary debates about literary and artistic production, interpretation, and circulation in the global development of comparative/world literature, as well as intermediality studies.

Contemporary Art
1989 to the Present
John Wiley & Sons An engaging account of today’s contemporary art world thatfeatures original articles by leading international art historians,critics, curators, and artists, introducing varied perspectives onthe most important debates and discussions happening around theworld. Features a collection of
all-new essays, organized aroundfourteen speciﬁc themes, chosen to reﬂect the latest debates incontemporary art since 1989 Each topic is prefaced by an introduction on currentdiscussions in the ﬁeld and investigated by three essays, eachshedding light on the subject in new and contrasting ways
Topics include: globalization, formalism, technology,participation, agency, biennials, activism, fundamentalism,judgment, markets, art schools, and scholarship International in scope, bringing together over forty of themost important voices in the ﬁeld, including SofíaHernández Chong Cuy, David Joselit,
Michelle Kuo, Raqs MediaCollective, and Jan Verwoert A stimulating guide that will encourage polemical interventionsand foster critical dialogue among both students and artaﬁcionados

China’s Literary and Cultural Scenes at the Turn of the 21st Century
Routledge China’s literary and cultural production at the turn of the twenty-ﬁrst century is marked by heterogeneity, plurality, and diversity. Given its complexity, the literary/cultural production of this period perhaps can be understood most productively as a response to a global modernity that has
touched and transformed all aspects of contemporary Chinese reality. The eleven essays in this book oﬀer an introduction to some of the most important works published at the turn of the twenty-ﬁrst century. In combining textual analysis of speciﬁc works with theoretical insights, and in locating the
texts in their sociocultural and socioeconomic contexts, the essays explore key theoretical issues and intellectual concerns of the time. They collectively draw a broad contour of new developments, major trends, and radical changes, capturing the intellectual and cultural Zeitgeist of the age. All in all,
these essays oﬀer new theoretical approaches to, and critical perspectives on, contemporary Chinese literature and culture.
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Partisan Aesthetics
Modern Art and India’s Long Decolonization
Stanford University Press Partisan Aesthetics explores art's entanglements with histories of war, famine, mass politics and displacements that marked late-colonial and postcolonial India. Introducing "partisan aesthetics" as a conceptual grid, the book identiﬁes ways in which art became political through
interactions with left-wing activism during the 1940s, and the afterlives of such interactions in post-independence India. Using an archive of artists and artist collectives working in Calcutta from these decades, Sanjukta Sunderason argues that artists became political not only as reporters, organizers
and cadre of India's Communist Party, or socialist fellow travelers, but through shifting modes of political participations and dissociations. Unmooring questions of Indian modernism from its hitherto dominant harnesses to national or global aﬃliations, Sunderason activates, instead, distinctly locational
histories that refract transnational currents. She analyzes largely unknown and dispersed archives—drawings, diaries, posters, periodicals, and pamphlets, alongside paintings and prints—and insists that art as archive is foundational to understanding modern art's socialist aﬃliations during India's long
decolonization. By bringing together expanding ﬁelds of South Asian art, global modernisms, and Third World cultures, Partisan Aesthetics generates a new narrative that combines political history of Indian modernism, social history of postcolonial cultural criticism, and intellectual history of
decolonization.

Aesthetic Cosmopolitanism and Global Culture
BRILL Based on the discussion of theoretical perspectives and empirically grounded research, this volume unveils insights on tourism and food, architecture and museums, TV series and movies, rock, K-pop and samba, by making sense of aesthetic preferences in a global perspective.

Cross-Cultural Issues in Art
Frames for Understanding
Routledge This book provides an engaging introduction to aesthetic concepts, expanding the discussion beyond the usual Western theorists and Western examples.

Arts and Aesthetics in a Globalizing World
Routledge This is an investigation of arts and aesthetics in their widest senses and experiences, presenting a variety of perspectives which range from the metaphysical to the political. Moving beyond art as an expression of the inner mind and invention of the individual self, the volume bridges the gap
between changing perceptions of contemporary art and aesthetics, and maps globalizing currents in a number of contexts and regions.The volume includes an impressive variety of case studies oﬀered by established leaders in the ﬁeld and original and emerging scholarly talent covering areas in India,
Nepal, Indonesia, Iran, Russia, Rwanda, and Germany, as well as providing transnational or diasporic perspectives. From the contradictory demands made on successful artists from the south in the global art world such as Anish Kapoor, to images of war and puppetry created by female political
prisoners, the volume compels creative and political interpretations of the ever-changing and globalizing terrain of arts and aesthetics.

Art and Globalization
Penn State Press The “biennale culture” now determines much of the art world. Literature on the worldwide dissemination of art assumes nationalism and ethnic identity, but rarely analyzes it. At the same time there is extensive theorizing about globalization in political theory, cultural studies,
postcolonial theory, political economy, sociology, and anthropology. Art and Globalization brings political and cultural theorists together with writers and historians concerned speciﬁcally with the visual arts in order to test the limits of the conceptualization of the global in art. Among the major writers on
contemporary international art represented in this book are Rasheed Araeen, Joaquín Barriendos, Susan Buck-Morss, John Clark, Iftikhar Dadi, T. J. Demos, Néstor García Canclini, Charles Green, Suman Gupta, Harry Harootunian, Michael Ann Holly, Shigemi Inaga, Fredric Jameson, Caroline Jones, Thomas
DaCosta Kaufmann, Anthony D. King, Partha Mitter, Keith Moxey, Saskia Sassen, Ming Tiampo, and C. J. W.-L. Wee. Art and Globalization is the ﬁrst book in the Stone Art Theory Institutes Series. The ﬁve volumes, each on a diﬀerent theoretical issue in contemporary art, build on conversations held in
intensive, weeklong closed meetings. Each volume begins with edited and annotated transcripts of those meetings, followed by assessments written by a wide community of artists, scholars, historians, theorists, and critics. The result is a series of well-informed, contentious, open-ended dialogues about
the most diﬃcult theoretical and philosophical problems we face in rethinking the arts today.

Critical Terms for Art History, Second Edition
University of Chicago Press "Art" has always been contested terrain, whether the object in question is a medieval tapestry or Duchamp's Fountain. But questions about the categories of "art" and "art history" acquired increased urgency during the 1970s, when new developments in critical theory and
other intellectual projects dramatically transformed the discipline. The ﬁrst edition of Critical Terms for Art History both mapped and contributed to those transformations, oﬀering a spirited reassessment of the ﬁeld's methods and terminology. Art history as a ﬁeld has kept pace with debates over
globalization and other social and political issues in recent years, making a second edition of this book not just timely, but crucial. Like its predecessor, this new edition consists of essays that cover a wide variety of "loaded" terms in the history of art, from sign to meaning, ritual to commodity. Each
essay explains and comments on a single term, discussing the issues the term raises and putting the term into practice as an interpretive framework for a speciﬁc work of art. For example, Richard Shiﬀ discusses "Originality" in Vija Celmins's To Fix the Image in Memory, a work made of eleven pairs of
stones, each consisting of one "original" stone and one painted bronze replica. In addition to the twenty-two original essays, this edition includes nine new ones—performance, style, memory/monument, body, beauty, ugliness, identity, visual culture/visual studies, and social history of art—as well as
new introductory material. All help expand the book's scope while retaining its central goal of stimulating discussion of theoretical issues in art history and making that discussion accessible to both beginning students and senior scholars. Contributors: Mark Antliﬀ, Nina Athanassoglou-Kallmyer, Stephen
Bann, Homi K. Bhabha, Suzanne Preston Blier, Michael Camille, David Carrier, Craig Clunas, Whitney Davis, Jas Elsner, Ivan Gaskell, Ann Gibson, Charles Harrison, James D. Herbert, Amelia Jones, Wolfgang Kemp, Joseph Leo Koerner, Patricia Leighten, Paul Mattick Jr., Richard Meyer, W. J. T. Mitchell,
Robert S. Nelson, Margaret Olin, William Pietz, Alex Potts, Donald Preziosi, Lisbet Rausing, Richard Shiﬀ, Terry Smith, Kristine Stiles, David Summers, Paul Wood, James E. Young

Art Therapy in Australia
Taking a Postcolonial, Aesthetic Turn
BRILL This book maps the postcolonial terrain of art therapy in Australia. It documents Australian approaches that simultaneously reﬂect and challenge some of the dominant discourses of art therapy. It is visually innovative and addresses four overarching themes: histories, aesthetics, postcolonialism
and place.
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Human Rights Discourse in a Global Network
Books beyond Borders
Routledge In her innovative study of human rights discourse, Lena Khor takes up the prevailing concern by scholars who charge that the globalization of human rights discourse is becoming yet another form of cultural, legal, and political imperialism imposed from above by an international human rights
regime based in the Global North. To counter these charges, she argues for a paradigmatic shift away from human rights as a hegemonic, immutable, and ill-deﬁned entity toward one that recognizes human rights as a social construct comprised of language and of language use. She proposes a new
theoretical framework based on a global discourse network of human rights, supporting her model with case studies that examine the words and actions of witnesses to genocide (Paul Rusesabagina) and humanitarian organizations (Doctors Without Borders). She also analyzes the language of texts
such as Michael Ondaatje's Anil's Ghost. Khor's idea of a globally networked structure of human rights discourse enables actors (textual and human) who tap into or are linked into this rapidly globalizing system of networks to increase their power as speaking subjects and, in so doing, to inﬂuence the
range of acceptable meanings and practices of human rights in the cultural sphere. Khor’s book is a unique and important contribution to the study of human rights in the humanities that revitalizes viable notions of agency and liberatory network power in ﬁelds that have been dominated by negative
visions of human capacity and moral action.

Essays in Migratory Aesthetics
Cultural Practices Between Migration and Art-making
BRILL This volume addresses the impact of human movement on the aesthetic practices that make up the fabric of culture. The essays explore the ways in which cultural activities—ranging from the habitual gestures of the body to the production of speciﬁc artworks—register the impact of migration,
from the forced transportation of slaves to the New World and of Jews to the death camps to the economic migration of peoples between the West and its erstwhile colonies; from the internal and external exile of Palestinians to the free movement of cosmopolitan intellectuals. Rather than focusing
exclusively on art produced by those identiﬁed as migrant subjects, this collection opens up the question of how aesthetics itself migrates, transforming not only its own practices and traditions, but also the very nature of our being in the world, as subjects producing, as well as produced by, the cultures
in which we live. The transformative potential of cultures on the move is both aﬃrmed and critiqued throughout the collection, as part of an exploration of the ways in which globalisation implicates us ever more tightly in the unequal relations of production that characterise late modernity. This
collection brings academic scholars from a variety of disciplines into conversation with practising visual and verbal artists; indeed, many of the essays break down the distinction between artist and academic, suggesting a dynamic interchange between critical reﬂection and creativity.

Adorno and the Architects of Late Style in India
Aesthetic Form after the Twentieth-century Novel
Routledge In the postcolonial world, the claim to an emancipated national culture was bound to its aesthetic correlate, the unfolding time and experiments of the twentieth-century novel. Today, the constructs of both novel and a progressivist national project function, in all their closures, within global
scales of economic disparity and violent exclusion. What is the fate of a literary canon when it is no longer capable of delineating a future – or otherwise, is bound to reproduce the failures of the past within its own inscriptions? How do we experience our current "globalist" moment, when lived inequities
of gender, labour and ethnicity emerge in a text’s inability to speak on time? When does artistic or literary failure become the measure of a work's accomplishment? And what sort of liberation is envisioned by works that refuse the imperatives of "progress" and "independence" – which embrace the
appearance of obsolescence by rejecting values of artistic freedom, originality and innovation? These are some of the provocations that arise from T.W. Adorno's idea of late style for our own conjuncture – a properly postcolonial context, in which every conceptual or expressive engagement is
articulated through an awareness of eroded national promise. Examining works by Rabindranath Tagore, Mulk Raj Anand, Vikram Seth and the photography of Dayanita Singh, Tania Roy examines the delayed claims of literary and artistic modernity in India through Adorno’s category of late-style. In
striking readings of Adorno and his interlocuters, the book extends a poetics of lateness toward a speculative history of the twentieth-century novel in India. Comprised of critically neglected selections from the oeuvres of canonical writers, Adorno and the Architects of Late Style in India proposes that
under conditions of advanced capitalism, logics of redundancy overtake the novel’s foundational reference point in the nation to produce altered frames of thought and sensibility – and therein, a reader who might encounter, anew, the ﬁgures of an unfulﬁlled twentieth century.

Commonwealth of Letters
British Literary Culture and the Emergence of Postcolonial Aesthetics
Oxford University Press Peter Kalliney's original archival work demonstrates that metropolitan and colonial intellectuals used modernist theories of aesthetic autonomy to facilitate collaborative ventures.

Globalization, Modernity and the City
Routledge We live in a world of big cities. Urbanization, globalization and modernization have received considerable attention but rarely are the connections and relations between them the subjects of similar attention. Cities are an integral part of the network of globalization and important sites of
modernization. Globalization, Modernity and The City weaves together broad social themes with detailed urban analysis to explore the connections between the rise of big cities, the creation of a global network and the making of the modern world. It explains the growth of big cities, the urban bias of
global ﬂows and the creation of metropolitan modernities. The text develops broad theories of the subtle and complex interactions between urbanization, globalization and modernization in a sweep of the urban experience across the globe. Thematic chapters explore the making of the modern city in
proﬁles of the growth of urban spectaculars, the role of ﬂanerie, the traﬃc issues of the modernist city, recurring issues of urban utopias and the rise of the primate city. Detailed case studies are drawn from cities in Australia, China and the USA. Urban snapshots of cities such as Atlanta, Barcelona,
Istanbul, Mumbai and Seoul provide a truly global coverage. The book links together broad social themes with deep urban analysis. This well-written, accessible and illustrated text will appeal to the broad audience of all those interested in the urban present and the metropolitan future.

Contemporary Chinese Art
Post-socialist, Post-traditional, Post-colonial
PUNCT In the early 1990s artist Xu Bing stamped two pigs with respectively nonsensical Latin words and fake Chinese characters and allowed them to mate in an art gallery. The performance of ‘two creatures, devoid of human consciousness, yet carrying on their bodies the marks of human civilization’,
engaging in the ‘most primal form of social intercourse’ confronted the public with the tension between nature and civilization. The work also addresses the tension between China and the West and therefore perfectly ﬁts the core message of this book. Contemporary art in China takes place in a postsocialist (post-Mao) context, and at the same time a post-traditional one, searching for balance between aesthetic legacy and modernization. It also tries to ﬁnd its position in the post-colonial globalized arena. This book explores the tension between individual artistic freedom and a dominant discourse
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of central Chinese government, between China’s cultural legacy and modernization, and between China and a global art world still dominated by a Western canon. As a case study it focuses on the artists who participated in the Venice Biennale in 1993, which was the ﬁrst time contemporary art from
mainland China was structurally invited to participate in a global art context. Jeanne Boden has a PhD in Oriental Languages and Cultures. Her research focuses on Eurocentrism, Sinocentrism and contemporary Chinese art. (jeanneboden.com) Cover picture: Xu Bing, A Case Study of Transference,
1993-94
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